Nick Stahl

by Johanna Lenander

mous folks, the life of a child
actor seems both exotic and slightly creepy.

To many of usun
There's the Whatever Happened to Baby Jan ché
of the kid who gets too much too soon and
never quite manages to grow up gracefully, But
in Nick Stahl s case the opposite seems to be
true, Rather than smuggling an overly entitled
inner child, Stahl seems more like an old soul
trapped in a young man s body.
Practically a veteran in the business (he
started acting in the late '8os) he has ma
to become that rare thi
character actor, Stahl ex
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ional artitude. To Stahl, acting is work. It's
. Something you do—not
“I've never really considered any other
career,” he says, explaining that this sin
mindedness is partly a product of necessity.
“When you start working and traveling asa
1o-year-old Kid, it leaves so little time for school.
I sort of had to put all my chips in and really
commit to it. So it became really the only thing

that I knew how to do.” Maybe it's ood to not

have had time for adolescent dreams of stardom.

As a teenager, Stahl was already dealing with
the very real, adult issues that every freelancer
faces. "For most of the time | kept working, but |
also had huge dry spells. But then 1 would seem
to get through that phase and eventually get
another job.” Many of those jobs led to highly
acclaimed (and deeply moving) performances

like the young boy yearning for a father fipure

‘ in The Man Without a Face, and the teenage lover

of a 3o-something woman in In The Bedroom.
For the most part, Stahl has stuck to smaller,
ensemble driven productions like Larry Clark’s
| Bully and the now defunct HBO

s Carrivale

controver
hit among critics. but not with
mainstream audiences).

His biggest star turn yet was the part of
John Connor in Terminator 3. Although his part
is underw titten and the movie is essentially
flat rto Stahl's
anti-hero thar feels real. Working on such a

there'sa fragility and des;

big production was alien to him in some

“It was just very different for me, because

I've never >een part of something so massive
before,” he says, *You do feel like you're part of
a machine You know, you almost forget that in

this hugeness, there’s a movie being made.” The
blockbust

entail some sort of pressure, that this ain't going

spect was also a challenge. “It does
straight tovideo, People are actually going to
see this, even if it's bad or I'm bad or whate
_\lil’l] ih € lll‘rl']'"]l\.' l:l'ﬂ,‘r.”lll‘ﬂ m more
familiar territory, starring in an independent
tamily drama called Ferris Wheel by the Irish
director Bill Maher (not to be confused with the
American comedian) with Charlize Theron,
Woody Herrelson and Dennis Hopper, The plot
is centered around Stahl's character "a simple
guy with adingy, meager apartment who works
on a road erew,” and his 12-year-old niece who
is abandoned by her mother (Theron) and left
in his care, It's a project that seems ver ¥ much
up his alley: “It’s just a grear tale about a family,
I like simple stories, t re well written and

with charzcters that are clear. | love those kinds
of movies. A true slice of life., I've always felt a

certain confidence in doine those kinds of roles.”
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